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try Christapiver Mard

heny asked wity he continucs ©

L.\.'u'.e.'cm;p-ns'rn
wodary, Drancid Craimes replies, ™We, meaning
those ol us in s mussc workd, do this
because we canedl help doimg it! | think chat
composers, kimdlar 10 painters and other
anists, have &n urge wo creale somethang. The
crealive urge is exeremely fundamenial o
human beings, and people do it because they
can't bedp but dao it!”

Diavid’s manmer becomes increasangly
interse as be speaks of e [wo Ereal passions
in s lifie: composing new classical masic
sl chasmpsoning contemporary classscal
mussic by other composers. Most poaple, he
says, don 't realize that classscal music s
being comnpesed ioday as it has been for
centuries. Perhaps thas is bocause today™s
music world allows few opponunatics fof
performing and recordang mew muss.
Especially in the United States, the larger
asdience for classical music tonds. 1o awoxd
concerts fealunng new musi. 50, from &
fmancial perspective, il is Enponant w
perform popalar lavoriies, misic from
the stasdard repenodre. 1 s also a faon
of life in the music world thal pamons ansn't
likely 1o make sigralbcant fnancial
comiribstions 10 Chganatalis promeaEng
newly compused musk:

Bt there is hope! 'With the dissolution of
the Soviet Empire, the music world is
discowering many fine musscians in Eastern
Eurvpe. David fisxls these musicians w be
superty, and they aee mvailsble ot a neasonable
cost o make recondings of new music. Taking
advantage af this opportunity, be currently is
in the Czech Republic assisting with the
recording of two of kis cwm com posiLions;
Sympiemy Moo 1 for Mezzo Soprana snd
Dirchestra, and Bis Conceno For Euphonsum
and Orehestra. Major distribusors of classical

A& Magazing of Are, People & Communicy

all e e o i M LS o i et p g
Addreszing the erilbcism that new music is

music will be rebrasing ihess reconiangs soon

it easily understood or may nol be very
enjoyable, David answers, “Specifically,
ahout composition in the last coupbe of
decades, there have been so many differem
types that have become acceptable within the
academic workd and culssde the scademic
world, Mo one has & foothold on & certain type
of compesilson which was the case in the 208h
cenbary up until fairy recently These days
there are 0 many different types of styles;
eclecticism is really what is goverming. whals
#aing an. In any partscalar pood of composers,

e

throughout the 20th Cenbary. | personally
bormow bits and picces (rom all of the shove,
and | think that is whem conmposisn s these
darys, bo try 1o come up wilh & mesningful
wynehesis of everything thai’s gome before.”

Diavid began composing music when he
wi & undergradume stodent a
Naortbwesiern Lniversing. Among his choices
lior & enajor were music education,

a mocting ol cuphonium performaance,
the American T of theary and composition.
. . For thase wivo wonder

cﬁ;":r';“:“ |@ David Gaines hehadeapicd b it
Peabody a brass mizsical inszrunsent
Conscrvalosy, r sarmlar 1o & harione b
il you sil down bl scmpwebeal sanaller. )
with a group of While David is a
CINTIPUBETE., ¥ cuphunium player, e
can’l peedict didn 't Giend maponng in

1k H cuphio i [OFTRENCE
i demonstrative © | S5 omum bt
SCCUrSCY what b pasmiculbsrly siractive,
#lyle any ane w0 he decihded 1o become &
ol them 8 Lien ghiamiar ustic & lurgn smarbln composer. He emphasizes
B o b p ot thal he alwiys had been
working in e wery anlereited if misic

You could have

people who are interesiced in minamakism
abong the lines of Phalip (lass, Al the same
e, you could have a wraditional serialisi,
someone who is in the tradition of Mikon
Babbat, Ganther Schuller, reaching Back o
‘Webern and Schoenberg. There ars poople
wiso s Faarly conservalive stybes that go
Feick wo Shostakovich or Maehler, back wo 1%th
Cemury ways of looking & things witk
iechniques that have been introduced

thenry and somewhat

intefested in compasang, although he had
mever really aliempied 1o compose.
The first real picce he memembers wiling
wig & duer for flure and suphoniam
composed in | 983, He sold the score, and @
i sance been performed. He considers it
ane of his best compositions.

The music he was playing at
Monhwesien, David says, “wasd wery
meoclassical, like s music of Himdemith

Copland: amgular, lots of perfiect iniervals,
highly chythmic, pobyrhytbms, odo meters. |
was also mfucncod by the progressive rock
music that | wis listening to mi the time,
which has the same elements. All of these
inflwences, the neoclassical, the progressive
rock, the chamber music, all come from
Stravinsky, | was hesvily inflosnced by the
music that | was lissening 1o and playing.™
Drarvied explains that &l most acadcraic
ansiliaticns, al the liene thar he was & studern
ared even 0 & degres wday, it was believed
thai if you wenen't wriling fwelve-lone miusic,
or very avant ganie cleciromnic nssic, your
music was compleiely imelevant. * 50, he
says, ] spent two, three years being
comnpletely ivelevant. My music was far oo
conservative, 5o, if you hear my piece lor
flute and euphonium inday, it soands kind of
charming,. It very listenable. Since thad lime,
[*ve gosien maon: karmonscally advenluroas.”
He says, however, that his music pamabes
sodidly in the Copland, Hindemsth, Straviasky
tradition. He dreams of the nexl work thal be
WIS W compose: 3 piece for lenor
sarophone and chamber orchesira

Today, Dareid lives in Ashburm and saill
enjoyd lisening 10 the progressive nock
Eroups that he was introduced 1o in kigh
school. He finds the music of Pulitzer Prize
winming comgaoser Ellen Taafe Za ilich, who
teaches ot Julliard Schood of Maskc, mos
similar 10 his own. He enpoys the isic of
Johe Coriglisna, wheo also ieaches at Julliand,
el the music of older composers, such as the
late Alsn Hovhaness which he describes as a

confiaues on page 15
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